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tearing, folding world for small children
aged twotofive based on the hypothesisof
its title, whichcomes froman anonymous
poem, whose second line fand all the sea
wereink’) givesahadded dimension, and
splendid use of colour; to this creativefan-
tasy abouta paper girl in her paper world.
Curlivue, Doodleand Squiggle, all
anglesin their monochrome, cut-out
outfits, greet their audience with enthusi:
asmand giveeach membera paperbag
containinga paper plate and a wax-cray-
on. Fascinated children don'thave to
wait long before these propsare putto
use, It'sa good idea to keep your
favourite things ina paper bag, we're
told, while Doodleand Curlicue playfuily
catch ideagthat fall withasatisfying
plop into their bags. Children dreencour-
agedtodraw theirfavourite food on their
plates and holdit up for inspection. Such
home-miade freats, and surprises like the
dramatic entrance of Squiggle, diving
through a paper screen that minutes ear-
lier had been the facade of 4 newly drawn
Rouse, are what we havecome toexpect

Oily Cart have fashionedarustling,

of the famously resourceful Oily Cart.
Max Reinhardtisresponsible for the

‘music, supplemented by Jilting tunes

courtesy of Doodle (Mark Stevensonjon
themandolin, The actorshavea warm,
confiding air. Katrina Garnett as
Curlicue hasa wicked smirk, and the doll-
like Keiko Hewitt-Teale as Squiggle (and
a paper girf untimely ripped from her
chain of sisters), with her expansive ges-
tures and exaggerated facial expres-
sions, makes the children chuckle. The
papery world, designed by Claire de Loon

~—taking inaeroplanes, birds, evena

harassed mother monster - igsubstantial
enough to keep young childrenwrapped
up inits carefully orchestrated folds. An
absorbing world indeed. Ronsie Havdon



