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'D d Farr’s bnlhantly entertalmng

versxon of the Greek general’s attempts - .

toreturn home to Ithaca after the sackm_g |

of Troy is subtitled “a trip based on

"Homer’s epic”. Indeed there is something

hallucinogenic and nightmarish about -
the staging, with its puddles of bright

~colour for the island of the lotus-eaters

and a terrifying Cyclops who is portrayed
as a tyrant in anoversized great coat
with abeaming searchlight eye. '
There is a child-like glee and wonder
about this evening. The invention
and pleasure keeps on coming in an .
unaffected and generous show. But this _
is not just a journey into the exotic tales
of ancient Greece, but into the mind and
the experience of being an exile and -

refligee from home. With the help of Stu |,
‘Baker’s jaunty and haunting songs, it '

thakes the very good point that, in the
best possible world, nobody would ever
choose to leave their home because -
“these stars are not my stars ~ untll I see

‘my home again”.

- Fromthe opening momerts when -
Stephen Noonan’s weary wanderer is

“washed up on British shores and
_taken to a detention centre and
-interviewed by Roger and Harold, the
‘Little'and Large of the i immigration

services, this becomes as much a
story about the refugee Trojans as 1t '
does about Odysseus.

- The trick of Farr’s productionis to _
bring together victor and vanquished, the -

famed and the forgotten. The general’s -

final cry of “I am nobody” notonly

‘echoes the episode with Cyclops

but shows the shift from ignorance to
understanding that his j journey has
brought. Too often attempts to squeeze
the contemporary from theclassic, J

seem contrived and trite but Farr and hlS '

fantasticcast do it with sucha lightness
of touch, humour and tenderness

that this ancient epic story seems as |

fresh as on the day it was first told.
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